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Tlingit culture and contemporary
concerns: Tanis Maria Seiltin

By Susan Noyes Platt, www.artandpoliticsnow.com

“Territorial Trappings”

September 24 through October 25, 2012

Artist reception Friday, October 5, 4-6pm

M. Rosetta Hunter Art Gallery,

Seattle Central Community College
ontemporary artist and Fairhaven College art
professor, Tanis Maria Seiltin creates art based on
provocative connections between her Tlingit heritage

and contemporary cultural and political concerns. Her new

installation “Territorial Trappings” refers to an era of the

Tlingit history when the tribe led a semi-subsistence life style

dependent on the fur trade industry. The artist always layers
her work with symbols that refer to cultural sacrifices and
contemporary conditions.

The main thread of hér fascinating work is that the present era
of exploitation and colonization repeats past acts of devastation
in new forms. For example, the Shell Oil Company’s renewed
determination to drill in the Arctic is our focus this summer,
but it is simply escalating the acts of devastation caused by the

first drilling and pipelines of 1971, the subject of a previous
installation by the artist called “Resisting Acts of Distillation.”
At that time, oil companies and tribes signed the Alaska
Native Claims Settlement Acf, which dissolved aboriginal,
land claims and cteated regional and village corporations, thus
violently altering the character of tribal life. Of course, most of
the promised benefits were never provided (certainly another
familiar repetition of treaty signine in the US).

, photograph by Susan Plats

ceremony of gift giving, here intended-to heal the disrupted
society. In this same installation, Siltin also makes a reference
to the stealing of a sacred warrior mask, now in the American
Museum of Natural History.

Another installation “Hit” (v(/h\ich means “Home” in Tlingit)
symbolically refers to the story of a brutal bombing assault on a
tribal group in the 19th century and its similarity. to the war in
Iraq. Her installation highlights resource extraction and human
exploitation as the reasons for the economic, environmental and
cultural destruction of both the native village and Iraq.

Another installation, “Princess Slurry,” commented on the
trash generated by the Alaska Cruise industry.

Some of the special media that Seiltin uses such as working
on deer skin, with animal skins, and weaving, she learned as
i c;hlld from her mother who was a master weaver of Chilkat
robes (of which the Seattle Art Museum has an outstandiﬁg :
example). These robes contain many symbols, a tradition that -
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In the same installation, Seiltin addressed the theme
of the “blood quantum” in this installation. The “blood

quantum” refers to the arbitrary requirement created by the

US government that a

Territorial ‘ﬁﬂ;p"i}ihg},y” invisational
ysteard courtesy of the artist and M.
osetta Hunter Gallery

native person has to have
a provable 25 percent of
Native blood to qualify
for tribal legal rights.

The artist hung dozens

of test tubes filled with

_ simulated blood from ‘the
ceiling, defying the idea
of this racist coercion,

and embracing the
inclusive spirit of native
peoples, who have no such
concern. A glowing neon
form at the center refers to
a tinnah, part of a native

Seiltin has adopted and transformed in her installations.

At the time of writing, I have not yet seen the new
installation, “Territorial Trappings,” but it promises to be
equally provocative, informed and educanonal Theartist alway:
creates a balance between content and aesthetics in her highly
original work. As she states

“I strive to create art that is aesthetically beautiful, balanced
and informative, the goal is to encourage dialogue and raise
awareness.”

Don’t miss this exhibition! ;

Gallery hours: Monday through Friday, 9:30am-3:30pm
Evening hours: Tuesday and Wednesday 5-7pm

Free Admission

Tel: 206.934.4379

www.seattlecentral.edu/artgallery

. 1701 Broadway, Seattle WA

The gallery is located at the north end of Seattle, Gentral’s
main campus building on the corner of Broadway and Pine.
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